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Jeanne Bieri

Jeanne Bieri loves exploring the streets of Detroit on trash day searching for
discarded household items. Through the magic of her process, she
transforms mundane objects into mysterious, provocative, sometimes bizarre
works of art. For Bieri, there is an innate human desire to create order out of
chaos, clarity from confusion. She loves looking at things as they randomly
occur and reordering them in ways that make sense. An accomplished
painter and assemblage artist, Bieri also sees herself as a scientist,
constantly experimenting with patterns and relationships and distilling core
realities that entice viewers to recognize both haphazard and intentional
relationships.

Sandra Cardew

Sandra Cardew’'s work embraces multiple mediums and techniques,
including collage, assemblage, photography, installation and video.
Found objects, scraps and bits of old cloth, are continuously woven into
the pieces. A native Detroiter who began studying the visual arts in the
1980s after a long career in theater as a dancer and choreographer,
Cardew’s intent is to integrate her performing experiences into her
artwork.

Many of the discarded fragments she employs become characters in maquette-like scenes, reminiscent of
theatrical tableaus. Using anthropomorphic forms, she creates strange hybrids and disparate forms that
combine and compete to create a symbolic, archetypal language reflective of the human experience.

Frank English

Frank English is a creative worker living in SE Michigan. Frank
maintains studios in Hamtramck and Toledo, Ohio. Working
mostly out of car and on foot in the landscape, he has created
many large bodies of work since graduating from the Center for
Creative Studies, Detroit in 1998. The artist's work began much
earlier or course but with much intensity through self teaching
and creating a highly individual style and ethic while in his early
teens. The evolution of this artistic thread to today has been one
of great focus, experimentation and sincerity. Frank has been
included in many regional Midwest exhibitions as well as
showing in Tennessee and upstate New York.




Mark Esse

Mark Esse’s work is a reflection of the world and the relationships that
surround him. His work is laden with a feeling of déja vu — stepping into a
room you think you know, but the layout isn’'t familiar, or walking around the
corner of a strange street but can name the people living there. The work
takes the recognizable and gives it new context apart from its past, inviting
us to acquaint and reminisce. The aged building materials that constitute
most of his work act as the familiar, the known. The shapes, figures,
arrangements and constructions move them beyond the familiar and
predictable to the compelling, inviting viewers to think about their past and
their memories, as well as think of the future and what'’s possible.

Anne Fracassa

Anne Fracassa has been painting on bricks salvaged from demolished buildings in
Detroit. Around five years ago, she was struck by the enormous numbers of bricks
lying about following the destruction of many of Detroit’'s oldest buildings. For
Fracassa, the bricks contain memories of the glory days of Detroit’s architecture.
They come in many beautiful forms and designs. From common builders’ bricks to
the solid, heavy paving bricks underlying many of Detroit's streets, bricks are truly
the foundation of the city. Fracassa’s evocative images in oil on single bricks as well
as on larger chunks of foundations are poignant reminders of Detroit's past and
present.

Marco Garcia

Born in Mexico City, Marco Garcia is a graduate of the Center for
Creative Studies in Detroit, in painting and sculpture and completed his
MFA in Interdisciplinary/New Genre at the University of Michigan in Ann
Arbor. He has exhibited his work at the grounds of the Detroit Institute
of Arts, the U245 Gallery in Detroit, several venues at the University of
Michigan and the Contemporary Art Institute of Detroit (CAID).

In his most recent body of work, the multimedia artist incorporates
various disciplines and materials in order to explore and redefine for
himself, creation and evolution of human life. His installations consisting of paintings, drawings, sculptures,
and video projections speak to the relationships between man and nature and the different kinds of
environments that man creates.

An interesting aspect in Garcia’s work is the reference to the richness of his cultural heritage: specifically, the
intricate patterns and iconography found on Aztec and Mayan sculpture and architecture, portraying
mythological characters and their stories of inter-dimensional travel.

The paintings are constructed on wooden panels, painted with acrylic enamels and further enhanced with
organic materials such as plants and earth. The two-dimensional works are a combination of collage and
trompe l'oeil. The three dimensional works are human body castings produced on fiberglass depicting primal
gestures, the kind that are identified with ritual celebration or spiritual transcendence. The interaction of
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humans and the natural elements is the strong focus of the work.

Among the awards received by the artist in recent years are; 1998 Michigan Outstanding Hispanic College
Graduate Of The Year Award, 1998 The Art On The Move Award, Mentorship Public Sculpture Program given
by The Detroit Institute of Arts, and The Michigan Emerging Artist of The Year Governor's Award, given by Art
Serve Michigan in 2000. He currently teaches at The University of Michigan School of Art & Design and
Washtenaw Community College, and Summers-Knoll School, an independent school for gifted children in Ann
Arbor.

Maurice Greenia, Jr.

Maurice Greenia, Jr., grew up in Detroit, the oldest in a family of
nine children. An avid reader and writer, upon graduating from the
University of Detroit, he was drawn to exploring artistic expression
in the visual arts and began exhibiting his drawings, sculptures
and paintings in local galleries. He worked with the late artist,
Jacques Karamanoukian on various projects, and was invited by
Jacques to exhibit his work in France.

Greenia is well known for his work in the mid-90s on the vacant
Hudson’s Building. At this time, some sixty artists were invited to / :
paint murals on boarded up windows. Without warning, the artists’ work was painted over. Greenia saw the
resulting black painted plywood as a giant 4-sided “chalkboard”, a perfect canvas for his “protest art.” For over
two years, his intricate drawings brought beauty and grace to the former storefront windows of the abandoned
Detroit landmark.

Greenia helped to found the Zeitgeist Gallery and Performance Space, and collaborated with Jim Puntigam to
start the Space Band, a musical group that uses costumes, props, puppets and unusual instruments and
instrumentations. He is also currently a member of the Don’t Look Now Jug Band. By day, Greenia works at
the University of Detroit Mercy library. A website of his writings and visual art, sponsored by the UDM library, is
in the works. Through his writing, drawing, painting, sculpture and musical expression he seeks to use creative
work to wake people up and make them more aware of the beauty and hope that surrounds us in this world.
Rooted in Surrealism, he sees making art as a magical act, full of mystery and shadows.

Anne Harrington Hughes

From the inception of her career as an artist, Anne Harrington
Hughes has exhibited her work extensively. Solo and two
person shows include Saginaw Township State of the Arts
Special Merit Award Solo Exhibition, Saginaw, The Clabber
Girls, the Above Gallery, Ypsilanti, Michigan, and The Colors of
April, New York, New York. Group exhibitions include: Duty
Free at Artcite, Canada, Naked, at detroit contemporary, Detroit,
the Northern National Art Competition, Nicolet College LRC
Gallery, Wisconsin, Women in the Visual Arts 1998 International
Competition, New Haven, Connecticut and the Muskegon
Museum of Art Regional Exhibition Muskegon, Michigan.

Hughes has traveled and studied abroad and in the United States. In 1984 she lived and studied in Oxford,
England for a semester during high school. During 1988, she lived and worked in New York City through the
Great Lakes Colleges Association New York Semester Arts program. She received her Bachelors in studio art
from Hope College, Holland, Michigan. The following year, she studied papermaking and woodblock print at
Kyoto Seika University, Japan, then received a scholarship to attend Arrowmont School of Arts and Crafts in
Gatlinburg, Tennessee for papermaking. While living in Washington DC. from 1991 to 1992, Hughes worked
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for the Japan Transport Economics Research Center and studied hand papermaking at the Corcoran School of
Art and at Pyramid Atlantic in Maryland. She then relocated to New Orleans to work for Galerie Royale in the
French Quarter, and studied painting at University of New Orleans. Hughes moved to Detroit in 1995 were she
completed a Master of Fine Arts in 1998 at Wayne State University.

Hughes has taught college courses in painting, drawing, basic design and color. In 1998, she joined the
painting and drawing department at Wayne State University to teach drawing, and the Foundations department
at Center for Creative Studies to teach design and color. She also instructed painting classes at Hazel Park
High School, and at Birmingham Bloomfield Art Association. She lives and keeps a studio in Hamtramck.

Gabe Hillebrand

Gabe Gundale Hillebrand is influenced by two differing dynamics — the
city and the wilderness. In the city he is an art and music aficionado; in the
wilderness he camps and fishes. Hillebrand enjoys swinging between the
center of culture to the absence of culture. A recurring theme in his work
is the parallels he sees in both environments that reflect the development
of ideas and culture.

His materials contain historical and symbolic references to their origins. A
brick from a demolished building symbolizes the experiences of birth,
death and the relationships experienced by the people who lived in the E
building. For Hillebrand, a house represents the interior and exterior spiritual states of an |nd|V|duaI
One of his recent themes trace the development of culture through a group of people.

He uses the form of an expanding universe as a metaphor for the development of Detroit. In the
decaying city’s center, buildings are abandoned and left to waste. Buildings and communities become
progressively more developed the farther you travel from the city center. Circling back to Hillebrand’s
symbolism, used bricks are symbols of Detroit’s renaissance, promising that there will be thriving life
where there was degradation and destruction.

A native of St. Paul, Minn., in 2005 Hillebrand received a master’'s degree in fine arts in sculpture
from Cranbrook Academy of Art.

Scott Hocking

N

—.

Scott Hocking uses found materials out of a personal philosophy centered on
finding beauty and balance. Rummaging through abandoned Detroit homes and
buildings, Hocking sees beauty in decay, most recently rusted metal surfaces.
Turning waste into art is a form of balance of opposites for Hocking, who
witnesses first-hand the survival struggles of the hundreds of scrappers in
Detroit’s subculture who survive by scavenging and selling metal scraps. “We
struggle with the duality of our existence, and these artworks are intended to build
bridges,” Hocking says. “Life is trying to keep a balance."
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Hocking thrives on the risk inherent in plying the city’s forgotten corners for his
materials. His underlying hope is to build understanding and bridges between the
extreme cultures in Detroit using art to confront often uncomfortable issues of
survival and society. Hocking’s work has been exhibited in Detroit, Chicago,
Windsor, Berlin and France.




Robert Quentin Hyde

Robert Quentin Hyde was born in 1952 in Detroit. His paintings and
sculptures can be found in many private collections and are included in the
James Duffy Collection at Wayne State University. Robert obtained both a
BFA (1981) and MFA (1983) in painting at WSU. Considering himself a
perpetual student he has since completed three other masters' degrees in
art history, French literature, and library science. Literature has been an
influence on his work, reflected in his interest in Dubuffet's theories as well
as in the writings of the Surrealists. His appreciation for "l'art brut" is

evident in his own work.

Gail mally-mack

Gail mally-mack sees the preciousness of life growing out
of the earth in all of its organic forms: mineral, plant,
animal and human. Books record and inform, telling us
about these organic elements. Books are dogmatic,
verbal, linear, cognitive communications that have
attained a precious or sacred status in the culture.

In various stages of decomposition from exposure to the
earth’s elements, books are a metaphor for relevance,
disintegration and obsolescence of information, authority

and the physical substance. Mally-mack addresses the ephemeral processes of flux and change, the evolution
of one form and idea to another and questions their relative information, purpose and meaning. The city of
Detroit, its buildings, and its people are elements in a cyclic evolution: birth, living, becoming, actualizing,

declining, death and birth again.

poetically.

These books speak to this cyclic change — physically, psychologically and



Eric Mesko
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Eric Mesko is an artist, activist and educator who is also a passionate patriot, | A, WY

challenging the status quo in his satirical work on the current political
landscape. Informed by 40 years of reading the New York Times daily, Mesko
rants and raves for a better world through his sculptures, paintings,
installations and altered books. He teaches at the International School in
Southfield and St. Benedict's at Highland Park, where he nurtures youth into
young artists, while handing down the ethics of recycling, responsibility to
others and compassionate consciousness.

Mesko took a leadership role as a communitarian artist, catalyzing through the
Zeitgeist Gallery the exhibit, "Reviving and Restoring the Tree of Liberty." This
exhibit addressed the issues of the 2004 election vividly and provided a
dialogue of challenging insight and revealing information. He is known for his
compassionate teaching, and transforming his outrage into expressions of
visually scathing satire and cultural critiques.

Teresa Petersen

Teresa Petersen is an artist living and working in the city of Detroit. On her
drive to and from her studio in the Pioneer building she is always on the
lookout for interesting junk left out on the curb that she can incorporate into
her artworks. After graduating from Michigan State University in 1990 with a
dual degree in biology and art, she worked as both a scientific illustrator and a
fine artist. She eventually moved to the Detroit area, and in 1998 received her
MFA from Wayne State University.

Though Teresa originally worked in painting and illustration, she quickly
became interested in collage and assemblage, and now mainly works in those
media. The objects she uses in her artworks come from many sources: thrift
stores, auctions, hardware stores, and the curb on trash day. These places
supply her with an interesting and all but limitless assortment of materials.

Teresa's artwork explores women's place in society, both past and present, and the repetition and idealization
of women's roles. Intertwined among these ideas are themes of nature, mass consumption, and re-use, and
the exploration of these ideas within modern society.

Mike Richison

Mike Richison grew up near Marion, Indiana, and received a BFA
from Calvin College in Grand Rapids, Michigan. He graduated with
a MFA from Cranbrook Academy of Art in 2002. Mike's work
consists of sculpture, drawing, painting, graphic design, and video.
This fall, he can be found teaching at the International Academy of
Design and Technology in Troy and at Wayne State University.




Clint Snider

Clinton Snider is concerned with the urban American landscape. His painted
and assembled constructions| focus on the uneasy transition between history
and memory, man and nature, rebirth and decay. Exploring scores of
moldering buildings, vacant fields, countless dilapidated houses, blocks of
empty broken streets and sprawling fields that were once neighborhoods, or
fenced-in forests that were once yards, Snider has thoroughly investigated the
abandoned spaces of Detroit.

He uses the entire city as his palette. Gathering forgotten objects and bringing
them back to the studio, the otherwise forgotten is imbued with renewed
significance and value. On one level the works are about the decline of modern
civilization in urban environments, while at the same time they are about the
persistence of life in even the most desolate areas. Snider has shown his
painted constructions throughout metro Detroit, Windsor, Chicago and Berlin.

Jack Summers

The primary focus of Jack Summer’s life has been making and
teaching art. His education in art has both been formal and
informal. His formal education was in the areas of drawing,
painting, and photography and he uses these disciplines along with
digital art, collage, and assemblage in his current work.

Summer’s education began in the Detroit Public School System
and continued at the Tyler School of Art, The New School for Social
Research, Wayne State University, and the College for Creative
Studies. Most of his professional life was spent at Grosse Pointe South High School where he taught drawing,
painting, and photography. He has also taught part time at the College for Creative Studies and is currently an
adjunct instructor at the International Academy of Art and Technology in Troy.

Much of Summer’s work contains a figure or a figurative element. He is concerned with the visual, political,
religious, mythological use of and representation of the human body and how the human form has been used
by cultures as metaphors in their mythologies and art.

Vito Jesus Valdez

Vito Jesus Valdez, second
generation Mexican-
American was born in
Wyandotte, MI, and has
been an artist and
educator for more than two ;
decades. While serving in the U.S. Army as a surgical tech, he re-discovered his love of art and enrolled at the
Center for Creative Studies in Detroit upon his discharge.

Valdez left the U.S. in 1988 to work as an independent artist in Montreal, Canada and later received an artist-in
residence award from the Universite Libre de Bruxelles, Belgium. He subsequently received invitations to
exhibit in Havanna, Cuba; Zacatecas, Mexico; Germany, and Paris, France.

Since his return to the States in 1992 his concentration has been on community art projects on the
U.S./Canadian border in Detroit, and he has received numerous grants and public art commissions. His most
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